Interview
Your collection with selected poems "Burning tongues" is available in Greek by Vakxikon Publications. How do you feel that you can now communicate your poetry with the Greek readers?
[bookmark: _GoBack]The poems in the Greek book are not mine. They are poems by the Greek poet and translator, my dear and esteemed friend Anastassis Vistonitis, based on poems once written in Slovenian by someone with my name. Was it me? I very much doubt it. First of all, I believe that poetry is something that is above language and in language at the same time. It is both dirty from the time in which it is created and at the same time liberated from time. From this point of view, it is a dream come true for me that the poems signed with my name can be read by the readers of Kavafis and Elitis and retrace some of the secret trajectories created in Slovenian. And secondly: it is not me who writes the poems, rather the poems write me. It was said many times before but I feel a strong urgency in these times, when everyone seems to be obsessed by one’s individuality, to repeat this. I feel that they are there, always, and they speak to me, and sometimes I am up to the task of bringing them unharmed from silence into language, of helping them to materialize, to come down among the people, to travel among the people, but that is all. My personal biography, my story, is quite irrelevant in this process.

"Burning tongues". By getting some liberty to this question, would you say that poetry should be that? A burning tongue?
Poetry must arise out of absolute necessity. From the inevitability of poetry. If it does not have this existential thrust, it is muddy, it cannot grow to a scream. It cannot be an ocean. And what is poetry without being a scream? A poetry that doesn't have an ocean hidden in its pocket? Burning Tongues suggests this absolute necessity. At the same time, the phrase is taken from a poem about migrants who, having been refused entry to Europe, sewed their mouths shut at its borders. I was shocked by this scene. Movement is inscribed in the genetics of Greek culture, and our common European cultural tradition is built on the traditions of migration. It is easy to think that every man is an Odysseus. Both, this knowledge, and at the same time the inability to live up to it, has produced the image of 'burning tongues'.
Is poetry something that just is or something that must be?
For me, poetry is as commonplace as bread, as a body organ or as oxygen. When poets are banned from a country, when books are banned and burned, or when poets and, much worse, poems are treated with ridicule and ignorance, we have to know that this is the beginning of the end.  

When you close your eyes you see a poem...?
When I close my eyes, I see the poem looking at me. We often look at each other for a long time in total silence and keep distance, weeks, months, sometimes years before anything happens.

You have dedicated the creative part of your life and your work to words. Would you like to share with us when and how you found your way into poetry and writing?
It was a fatal coincidence. At the age of 16, I got my hands on a book of poems by Octavio Paz. A book of Slovenian translations of his poems. That opened the door. I read like crazy, mostly Spanish and Latin American poets, Lorca, Vallejo, Neruda, Olga Orozco, and I grew. It was only later that poetry came, written originally in my own language. For me first there were translations.

Poetry collections, fiction, work in the field of publishing and many distinctions. What keeps you moving creatively?
My inner daimon. It comes from the silence. It goes into the silence. In between, it wants to say something. I help him.

Through Versopolis you support young poets and publications from all over Europe. What thoughts led you to this venture?
Europe is a fascinating part of the world. With its languages and cultures, dialects and misunderstandings, it is a veritable Babel. When we had the idea for Versopolis, which helps top poets who are not yet internationally known, there were not many opportunities for young poets to circulate in a European context. They met their own kind and grew, enriched themselves. I wanted to change that. To create opportunities that I didn't have when I published my first, second book.

What do you think poetry can offer us today?
Poetry can do everything. The only condition is that we let go and don't stop reading. Everything else will happen by itself.


Video

A few words about the Greek publication of the collection and the poems that Greek readers will find in its pages.
When did you discover poetry? When did you realize that words, lyrics, writing was going to be what you were going to do in your life?
What is poetry for you personally and what do you think it is for the world?
How does inspiration come? How do thoughts end up on paper?
Read a poem from the collection (please note the exact title of the poem so that it is subtitled with the exact Greek translation).

